Koolark Koort Koorliny (Heart Coming Home)
The Herbert Mayer Collection of Carrolup Artwork

VISION

Professor Ellen Percy Kraly, William R Kenan Jr, Professor
of Geography, Colgate University, Hamilton, New York, USA

From the moment the artwork was identified at the Picker Gallery,
advice about ‘what to do’ with the collection was plentiful. Widespread
interest revealed the myriad meanings of the artwork for individuals,
communities, and institutions. Perhaps the contemplative pace of
academic institutions such as Colgate was an asset guiding us to this
moment of an exhibition of the entire number of works by the child
artists of Carrolup which form the Herbert Mayer Collection.
The legacy of Carrolup embodies the importance of education – in
the lives of the child artists, and presently in the ways the Carrolup
artists and their artwork are now teaching us to receive new ideas and
relationships. During these past years these children and their creations
have taken me on several paths of profound re-education which have
served to give focus to ‘what to do,’ the forming of a vision.
The drawings themselves teach. Knowing at all times that it was my
privilege to view, and Colgate’s privilege to provide temporary home to
these pieces, I would sit quietly with these exquisite works of creation in
the gallery workrooms. The children speak to me through their artistic
expression, especially the landscape. Strokes of pastels and ink, the
most intricate composition and subtle perspective, and the content of
the individual pieces conveyed layers of proficiency, meaning, and beauty.
The paintings hold complex stories, requiring new ways of understanding
people, places and environment.

WELCOME

Associate Professor Simon Forrest, Director
Centre for Aboriginal Studies, Curtin University

Wanju Carrolup Nyungar kooloonga moort kwidja koorliny kadjalai
boolyaka nidja Nyungar boodjar kulark. Yey kulark moort Nyungar
boodjar kooliny.
Welcome home the heart and soul of Carrolup Nyungar children that
a long time ago travelled to a place a long way away. Now they return
home. Home to Nyungar country.
I am honoured to make this welcome home to Nyungar country the
artwork from the children of Carrolup Native Settlement. The artworks
are not just artwork in a sense of paintings or pictures of the landscape
and other things. They are much, much more than that. They come from
the heart and soul of Carrolup Kooloonga. The children with very little
skill training in how to create a piece of art essentially did what came
naturally to them, following traditions of a thousand generations of
Nyungar people before them. Our Nyungar truths and realities (stories)
and the related ceremonies laid down the laws and rules for how we
behave and live on Nyungar land, Our Nyitting. When the Carrolup
children used their hands to recreate what was in their minds, hearts
and souls, their interpretation and how they saw their land, plants,
animals and the landscape in general, they were reinforcing the Nyitting.
The story of the travels of these rare Nyitting artefacts away from home
and now returning home adds much to their significance. Their return
is not only honourable by Colgate University but it is the right thing to
do, to return these cultural artefacts to their homelands. All Nyungar
people and importantly the families of the artists should feel proud of
the heart and soul of Carrolup Kooloonga coming home.

Australian scholars - Stannage, Wilkes, Stanton, and Haebich - have
pushed my geographic lens to appreciate the ambitions of these
Noongar children to reach far beyond their confines for a spacious future.
Perspectives on history, heritage, and environment became challenged,
and the significance of Carrolup for Australia magnified. Anna Haebich’s
encouragement to ‘remember through the heart’ provided a framework
for understanding the past and anticipating a future. My Colgate
colleagues and students, have sought to ‘listen through the heart’ and
appropriately receive the stories shared by Noongar people about the
meaning of Carrolup and its art.
The witness of youth, both Noongar and American, also reveals the
potential of lessons from the past. The ‘Mooditj Noongar Yorgas’
wearable art project connected Noongar girls with their elders and their
country. Colgate students have received the stories of Noongar people:
Greg Bricca and Mr. Angus Wallam walking together along the shore of
the Carrolup River; Carrie Wagner listening intensely as Mrs. Constance
Dean and Lynley Pickett shared stories of growing up in country;
Shevorne Martin painting with Mr. Allan Kelly, and Jakarri Hamlin
painting with Sandra Hill. As my colleague, Mary Ann Calo and I watched
our students engaging in conversation and community with Noongar
people throughout the southwest, we saw ideas being challenged, minds
being expanded, and lives being changed.
Finally, Mr. Angus Wallam and Ezzard Flowers have been the guides
on this journey, mentors in my re-education. The friendship and
respect they have extended to this ‘wadjela’ woman has been the most
meaningful gift. I have learned from Ezzard and Mr. Wallam the meaning
of generosity, kindness and patience. They have shared their wisdom,
held steadfast in their aspirations for the community and lived lives of
peace and love. Their leadership has led the artwork home, and now is
moving the legacy of Carrolup forward to a creative and positive future.
As we have learned and listened along this path, visions of the
possibilities, and obligations, have emerged – access, consultation,
conservation, education, exhibition, care and love of country. These
ideals are reflected in the Koolark Koort Koorliny exhibition and as
importantly in the partnership among Colgate and Curtin Universities
and Mungart Boodja Art Centre. In receiving the gift of the art from
Colgate, Curtin too receives the precious gift of friendships with Noongar
people far and wide, and a welcome home to Carrolup country.

INTRODUCTION

Chris Malcolm, Director, John Curtin
Gallery, Curtin University, Perth, Australia

their own devices. We gave them two afternoons a week to develop their
The Carrolup Native Settlement was established near Katanning in
art in their own way, giving no advice or direction at all. We encouraged
1915 during a time when the Government’s policies of segregation – as
them by praising their work and taking a keen interest in it.” Noel White,
enshrined in The Aborigines Act of 1905 – was being enforced with
renewed aggression. Later, the policy became one of assimilation,
Headmaster, Carrolup Native Settlement School, 1950.
notable for escalating the devastating practise of forcibly removing
“In school we used to have one nature lesson a week, the afternoon before
Aboriginal children from their families. These children of the Stolen
the day, Mr White the school teacher used to take us for a ramble in the
Generations were raised in institutions designed to educate and
bush and in that way we found and learnt the rare things of nature, the
socialise them in ways that denied them access to their own Aboriginal
next day we would illustrate everything we saw on the ramble.” Barry
families, culture, language and history.
Albert Loo, employed at Native Affairs Department, Perth, in a letter
What is generally referred to as Carrolup Art can be traced back to
to Mrs Florence Rutter, 1950.
these earliest artworks produced by the children at the Carrolup Native
Florence Rutter was President of the Soroptimist/Venture Club
Settlement between 1946–1951. It was the arrival of newly appointed
of
Central London, and, during a trip to Perth in 1949, she became
Headmaster Noel White and his wife Lily at Carrolup in 1946 that would
aware
of the compelling artworks being produced by young
be the catalyst for this remarkable transformation. Dismayed at the
Aboriginal
children at Carrolup. She visited the Settlement briefly,
desperate living conditions of the Aboriginal children in the Settlement,
Noel and Lily White set about improving the children’s lives in whatever was very impressed and bought a number of drawings that she
intended to show and sell to raise funds to assist the children with
ways were possible.
additional resources.
Noel would look after the older boys, 7–14 years old and his wife Lily
Rutter maintained correspondence with many of the children and
looked after the girls and the younger boys under 7 years of age. Noel
upon returning in 1950 brought new art materials for them to work
White soon realised that art was the key and would take the boys out
with. She was instrumental in broadening awareness of the Carrolup
on ‘rambles’ through the nearby bushlands keen to help the children
child
artists, organising exhibitions across Australia, New Zealand and
simply observe their surroundings. The only advice he gave them was
in
Europe
during 1950-52. As well as buying works directly from the
to draw what they could see.
school premises on her visits, works were also sent to her in London in
“When we came to Carrolup 3 ½ years ago we found the children somewhat
following years.
wild, very shy, very frightened of us. We just could not get through to them
Sadly, after less than five years under the inspired leadership of Noel
at all. We thought the position hopeless, and had almost decided to resign,
and Lily White, with ongoing disagreements about the schooling
when one day (about a week after our arrival) I saw a boy drawing some
methods at Carrolup and amidst growing tensions between the
trees on a piece of brown paper. I patted his shoulder and, remarking they
Education Department and The Department of Native Affairs, Carrolup
were very good, asked him how he would like to do some in colours if
I got him the crayons. He looked at me for the first time, and just nodded
Native Settlement was abruptly closed in 1951. This was devastating
his head. I bought some crayons and drawing paper and set them to
for the White family whose work was cut short and many of the
work. Neither my wife nor I draw, so the children were left entirely to
children never had another opportunity to make art again after the
School closed. Only a handful were able to continue or indeed return
to making art later in life, including: Revel Cooper, Parnell Dempster,
Alan Kelly, Reynold Hart and Milton Jackson.
After Carrolup’s closure, Florence Rutter continued to promote
the artists through exhibitions and publications but by 1956 found
herself in financial hardship. With deep regret she sold her remaining
collection of Carrolup artworks to the New York Art Collector, Herbert
Mayer. As an Alumnus of Colgate University Mayer donated all 122
Carrolup artworks to Colgate in 1966 along with several thousand
other artworks from his collection. There they remained in storage at
the Picker Art Gallery until being recognised in 2004 when Professor
of Anthropology, Howard Morphy, visiting from the ANU, Canberra,
was shown a box labelled Australian children’s drawings. Immediately,
Morphy recognised the drawings – so 64 years after they had left
Australia, the missing Carrolup artworks had finally been found.
In honour of the generosity of the original donor and now his
descendants, who agreed to the collection being returned as a gift
to Curtin University, the works have been named The Herbert Mayer
Collection of Carrolup Artwork.

Above Anonymous, On With the Dance, c1949, pastel and graphite on paper, 28.1 x 37.8cm
Cover Anonymous, The Take Off?, c1949, pastel on paper, 28.0 x 38.5cm | Left Revel Cooper,
Contentment, c1949, pastel on paper, 76.3 x 58cm | Right Reynold Hart, A Native Corroboree,
c1949, pastel on paper, 72.4 x 108cm (detail) | Overleaf Barry Loo, Bounding for Home, 1950,
watercolour and ink on paper, 30.2 x 50.5cm

This exhibition is Curtin University’s modest contribution to the
celebration of these precious artworks finally coming back home
to Noongar country. It is a privilege that through Colgate University’s
profound generosity, we have this opportunity to reach out to the
Noongar people of Western Australia and work together, to share,
research and preserve these important artworks for future generations.

FOREWORD

Professor Douglas Hicks, Provost and Dean of the
Faculty, Colgate University, Hamilton, New York, USA

Colgate University is honored to contribute to this momentous return
of a treasured art collection to its home country. The exhibition, Koolark
Koort Koorliny (Heart Coming Home) – The Herbert Mayer Collection of
Carrolup Artwork, is the embodiment of the good will and good work by
many people spanning several continents.
We at Colgate University are humbled to be permanently connected with
Curtin University, the Noongar people, and the legacies of the Carrolup
people. The story of the gift of Carrolup children’s art reflects what we
universities do best: teaching students about worlds unfamiliar to them,
including histories of suffering; undertaking research and discovery; and
acting collaboratively for the public good.
The beautiful drawings in this exhibit demonstrate the strength of
Noongar youth, and their immense imagination and talent, perseverance
and expression; they communicate care and love of country. Our Colgate
students have had the privilege of hearing the stories of Carrolup
directly from Noongar people and families. These stories contain lessons
that have transformed our students’ visions of the world.
The artwork of children of Carrolup and its return to Western
Australia offer us all a pathway to the future. May we see in a new way
collaborations for artistic educational benefit, and for improving the
human condition for Noongar and other communities. And as we hold
common values of love of beauty, care of country and respect for all, may
we continue to build up the friendship between the Colgate community
and all people of Western Australia.

FOREWORD

Professor Jeanette Hacket AM, Vice-Chancellor
Curtin University, Perth, Australia

Curtin University is honoured to have received this magnificent
collection from Colgate University, New York. This generosity reflects
the respect and trust Colgate has for Curtin to honour the spirit of our
agreement to conserve, preserve and share these works with the world,
while acknowledging the very special place they hold in the hearts of all
Noongar people of Western Australia.
That this exhibition is being presented so soon after its return is a
testament to the dedication of staff from both universities working in
a true spirit of international collaboration. This spirit emanates from
a common purpose – to share with all Australians and people of the
world the sense of acknowledgement, celebration and hope that these
artworks embody and have come to symbolise. Acknowledgement, of
the wrongful suffering of Aboriginal people over many generations;
celebration, of the rediscovery of these lost artworks and their return
to Noongar Country and the sense of hope their existence brings to so
many Noongar people.
In the year that we celebrate the 30th anniversary of our Centre for
Aboriginal Studies, Curtin’s commitment to Aboriginal education and
the nurturing of awareness and understanding of Aboriginal cultures
is deep and ongoing. Sharing these Carrolup artworks in this manner,
marks the beginning of a long and positive journey with Colgate
University and Mungart Boodja Art Centre, bringing people together to
explore and celebrate difference, nurture respect, acknowledge past
and present sadness and work together for better futures.

REFLECTION

Ezzard Flowers, Chair,
Mungart Boodja Art Centre, Albany

Sometimes in life, events flow into one another with timing playing
an important role connecting people and ideas. In 2004, Athol Farmer
and I were discussing the upcoming 2006 Perth International Arts
Festival with its focus on Noongar culture and how good it would be
to know where the missing Carrolup artworks were. We felt that
wherever they were we wouldn’t be able to get to them, but as long
as they were looked after and one day we knew their location, that
would be fine. To everyone’s surprise within months they were
discovered at Colgate University.
One day at Carrolup/Marribank, while reflecting on my own time there,
Athol Farmer brought this wadjela woman to meet me – Ellen Kraly from
Colgate University. I was late getting back to town so simply shook her
hand and took off. Little did I know then, that Ellen would become such
a vital part of this story. Within weeks, to my great surprise, Athol, John
Stanton and I were flying to New York.
Visiting Colgate’s Picker Art Gallery we had the opportunity to sit with
the works for a while. We wanted to make Colgate aware of the artwork’s
significance to Noongar people and were not sure how to ask if we could
take some back. I was sitting, reflecting, and noticed a piece by Uncle
Parnell Dempster. Noting how young he was, I thought of my time in
Marribank. I realised at that moment it wasn’t only artworks coming
back – it was the spirits of those kids who put their heart and soul into
the artworks. It connected with me – it drew me in and I have been
touched by it ever since.
Ellen said to me wouldn’t it be nice to have them back home and I simply
shook my head and shoulders and said yeah, maybe when we get a place
for them to come back – but I never thought they would come home this
quick. Good relationships are built on trust and respect and through

working with Mungart Boodja and then Curtin University, Colgate came
to trust and respect us. Curtin made cultural awareness programs for
Colgate’s students before they visited country, opening their eyes up
to the significance of Carrolup and what it all means to us as Noongar
people. The rest is history as they say.
In 2012, Ellen came to speak with me and Uncle Angus Wallam. This
was a special moment because she travelled all the way from New York
to tell us that the artworks were coming home to Noongar Country. She
stunned me so much that I can’t remember the words exactly – we want
to give them back, they’re coming home – at that moment my spirit lifted.
I believe things happen for a reason and everyone must appreciate how
significant this international gesture is from Colgate. Where the artwork
is now is important – it needs to preserved in a place like Curtin with
their international students, and so many Aboriginal people from all
around Australia. There is a lot of benefit for Noongar people to have
access to the work. It is important to appreciate that these artworks
have come home – even if we don’t get a site down in Country. It’s all
about our connection, our culture and our healing – a big part of our
history that we thought we had lost.
From the darkest part of our history this collection is the bright light.
Not only is the art unique but everything was meant to be and time
played a leading role in connecting people and places across different
eras. Everyone’s heart is in these artworks – from Mr and Mrs White and
Florence Rutter, so long ago, right through to John Stanton searching for
them for decades. It is a fantastic story and I would like to acknowledge
Colgate University, especially Ellen Kraly for her major role in this
becoming a reality. Long may this story of the Carrolup Artists and their
artwork resonate and create ripples around the world.

ACKNOWLEDGEMENTS
This publication supports the exhibition:

Curator’s Acknowledgements

Koolark Koort Koorliny (Heart Coming Home)

Heartfelt thanks to all of my colleagues at Colgate University in
Hamilton, New York who have cared for these artworks since their
rediscovery in 2004, including President Jeffrey Herbst; Professor
Douglas Hicks, Provost and Dean of the Faculty; Anja Chavez, Director
of University Museums and Sarisha Guarneiri, Registrar, Picker Art
Gallery. Special mention also to the team at the Picker Art Gallery, who
worked tirelessly to prepare this important collection for the trip home
to Western Australia. Most importantly, I would like to acknowledge the
inspired leadership of Professor Ellen Percy Kraly, William R Kenan,
Jr Professor of Geography, Colgate University, whose vision, humanity
and unwavering determination has ensured these artworks have been
returned to Noongar country sooner than anyone imagined possible.

The Herbert Mayer Collection of Carrolup Artwork
John Curtin Gallery
2 August – 6 October 2013
Published and distributed by the John Curtin Gallery,
Curtin University, Kent Street, Bentley, Western Australia, 6102.
Phone: +61 (0)8 9266 4155 | Email: gallery@curtin.edu.au
Website: www.johncurtingallery.curtin.edu.au
Publication copyright 2013 John Curtin Gallery | Text copyright
© Professor Jeanette Hacket AM; © Professor Douglas Hicks;
© Ezzard Flowers; ;© Associate Professor Simon Forrest;
© Professor Ellen Kraly; © Chris Malcolm. | All rights reserved

This exhibition catalogue is copyright. Apart from any fair dealing for
the purpose of private research, criticism or review, as permitted
under the copyright act, no material whether written or photographic
may be reproduced, stored in a retrieval system or transmitted in any
form or by any means without the written permission of the artist,
authors and Curtin University. The opinions expressed in this catalogue
are those of the authors and not necessarily those of the John Curtin
Gallery or Curtin University.
All works of art are copyright of the artist, unless otherwise stated
ISBN: 978-0-646-90774-1
Curator/Catalogue Developer/Editor: Chris Malcolm
Catalogue Designer: Isabel Kruger
John Curtin Gallery Staff
Chris Malcolm
Amanda Alderson
Patti Belletty
Stephen Cestrilli
Kelly Cleary
Tarryn Gill
Lia McKnight
Cathryn Ross
Alistair Rowe
Samantha Smith
Pauline Williams

Director
Project Officer
Gallery Administrative Officer
Installation Supervisor
Campus Display Coordinator
Gallery Assistant
Collection Manager
Gallery Assistant
Gallery Assistant
Gallery Communications Coordinator
Project Officer

Please note different spelling of the word Noongar/Nyungar
reflects differences in geographic locations.

I also wish to offer my gratitude to Herbert Mayer Junior and the Mayer
family for their generosity.
To Ezzard Flowers, Chair of Mungart Boodja Art Centre, Albany;
Noongar elder Mr Angus Wallam of Wagin; Associate Professor Simon
Forrest, Director of Curtin’s Centre for Aboriginal Studies
and Jane Coole, Director of External Relations, Curtin University,
I offer my deepest gratitude for allowing me to accompany you
on this incredible journey.
To all of my Corporate Relations & Development colleagues at Curtin:
Julia Nicol, Hailey Ross, Bridget Halbert, Lien Stewart, Hillary Lambert,
Angela Bowman and Harpreet Kaur, thankyou for your dedication to
this project.
I would also like to acknowledge the generous and continuing support
of our donors, patrons and sponsors – particularly Navitas Limited for
their continuing commitment as our principal program sponsor, Curtin
Student Guild, Unicredit and our long-standing event sponsor, Howard
Park Wines.
Thanks to all John Curtin Gallery staff for their dedication to the
development and presentation of this exhibition. Sincere gratitude also
to Professor Jeanette Hacket AM, Vice-Chancellor and John Curtin
Gallery Advisory Board members – Zelinda Bafile, Ilene Aveling, Alan R.
Dodge AM, Catherine Ferrari, Robyn Glindemann, Mark Herndon and
Valerie Raubenheimer for their guidance and support. Special mention
also to the installation staff of the John Curtin Gallery for their enduring
professionalism: Merrick Belyea, Graeme Burge, Lorence Cestrilli,
Stephen Cestrilli, Sean Mitchell, Alistair Rowe and Don Walters.
The Hebert Mayer Collection of Carrolup Artwork was generously
donated for educational and research purposes by Colgate University,
Hamilton, New York, USA.

